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Abstract   
During   my   project,   I   created   portraits   of   uninviting,   annoying,   and   inconvenient   insects   and   

arthropods   using   watercolor   to   celebrate   the   beauty   of   creatures   many   people   may   ordinarily   find   

disgusting   or   frightening.   In   doing   so,   I   could   create   a   space   in   which   the   viewer   could   see   the   creature   up   

close   and   take   in   the   animal   as   something   fascinating   beyond   our   human   relationship   with   the   individual   

species   or   the   stereotypes   they   have.   In   challenging   these   negative   biases,   I   want   to   show   the   public   with   

my   art   that   these   creatures   are   worthy   of   existing   simply   because   they   are   alive.     

Process   
The   medium   of   paint   I   chose   to   work   with   is   watercolor.   I   chose   this   for   a   few   reasons.   First,   

compared   to   most   other   types   of   paint,   it   is   relatively   eco-friendly.   This   is   valuable   because   my   project   

emphasizes   nature   as   beautiful,   and   harmful   plastics   and   chemicals   can   damage   it.   Additionally,   if   my   

work   is   meant   to   show   that   the   lives   of   insects   are   worth   preserving,   then   using   materials   that   do   not   

cause   undue   harm   is   important.   I   also   knew   that   I   would   be   able   to   get   a   very   wide   range   of   colors,   and   

would   also   have   the   opportunity   to   use   iridescent   colors,   and   would   shift   and   shimmer   in   the   light.   When   

painting,   I   emphasized   bringing   out   the   colors   already   hidden   within   the   animal.   With   many   of   these   

colors,   the   viewer   is   unable   to   see   unless   they   look   very   closely   and   pay   attention.   Because   this   is   rarely   a   

task   people   are   willing   to   do   when   regarding   insects,   it   was   important   that   I   used   techniques   to   capture   

their   unique   colors   and   patterns.   I   did   this   by   painting   a   very   light   coat   of   paint,   and   then   slowly   building   

on   top   of   that   to   create   both   darker   colors,   but   also   brighter   colors.   Through   adding   layers   I   was   able   to   

get   a   very   wide   range   of   hues   and   tones.     

The   steps   I   took   in   the   creation   of   my   art   always   began   with   an   observation.   After   many   attempts   

of   trying   to   get   a   fly   to   sit   still   long   enough   for   a   good   photograph,   or   struggling   to   see   an   insect   through   

the   walls   of   a   rounded   jar,   I   discovered   a   series   of   steps   that   allowed   me   to   effectively   observe   the   

creature   without   killing   or   harming   it   more   than   necessary.   The   first   step   is   to   capture   it.   I   would   go   on   

Pierce   Cedar   Creek   trails   with   a   bug   net   and   see   what   I   could   find.   If   I   was   lucky,   I   could   get   the   bug   in   

my   net   and   then   put   it   in   one   of   the   glass   jars   that   I   carried   with   me   most   places   I   went.   After   I   captured   

them,   I   put   them   in   the   refrigerator   for   between   15   and   30   minutes   for   most   arthropods.   This   would   slow   

their   body   temperature   enough   that   they   wouldn't   jump,   run,   or   fly   away   when   I   let   them   out   of   the   jar,   

but   would   not   do   enough   harm   that   they   would   die   or   be   hurt   by   the   cold.   After   that,   I   would   set   them   

down   on   the   table   or   a   piece   of   white   paper,   depending   on   whether   the   insect   was   darker   in   color   or  

lighter   so   that   I   had   the   appropriate   level   of   contrast   to   draw   out   hidden   colors.   When   you   look   at   

something   small,   it   is   easy   to   miss   the   details.   However,   when   you   place   a   darkly   colored   creature   against   



a   dark   background,   you   can   see   the   wide   variety   of   colors   that   makes   up   their   pallet.   For   example,   the   

black   horse   fly   is   nearly   black   in   much   of   its   body.   But   when   I   looked   at   it   closely   on   a   black   surface,   I   

was   able   to   see   the   purples,   rich   browns,   reds,   and   blues   that   were   also   on   its   body.   Once   they   started   to   

wake   up,   I   would   put   them   back   in   the   jar   to   recover   completely.   When   they   were   fully   moving   and   

active,   I   would   release   them   back   into   the   wild.   

Following   my   observations,   I   did   a   lot   of   sketching.    I   drew   in   my   sketchbooks   and   then   created   

small   painted   studies   of   the   insects   with   which   I   felt   the   connection.   This   exploratory   stage   was   valuable   

because   it   allowed   me   to   further   establish   the   distinct   features   of   insects   I   wanted   to   feature,   as   well   as   

helped   me   to   uncover   why   I   was   intent   on   capturing   the   portraits   of   unloved   creatures.   I   finalized   the   

species   I   wanted   to   focus   on   for   my   final   projects,   as   well   as   decided   upon   the   final   concept   of   my   topic.   I   

created   three   16x20”   paintings   depicting   three   of   these   arthropods,   including   a   German   Yellowjacket,   a   

Black   Horse   Fly,   and   a   Jumping   Spider.   I   also   created   several   painted   sketches   of   various   insects   as   I   

finalized   my   idea   as   well   as   chose   which   creatures   specifically   to   focus   on.   Instead   of   showing   “beautiful   

insects,”   I   wanted   to   show   insects   that   were   actively   annoying   to   humans   in   a   beautiful   way.   While   I   truly   

believe   that   a   wasp’s   colors   are   beautiful   to   observe   in   person   (even   when   the   creature   is   not   slowed   down   

by   the   cold),   most   individuals   would   not   be   willing   to   get   so   close   as   to   see   the   patterns   and   structures   that   

make   a   wasp   what   it   is.   I   wanted   to   create   paintings   of   unwanted   and   annoying   creatures   specifically   to   

challenge   the   viewer’s   beliefs   and   make   them   decide   whether   the   insect   that   they   would   swat   without   

consideration   was   also   worth   looking   at.   

  

Discussion   
Throughout   this   project,   I   have   developed   several   questions.   I   realized   that   when   I   initially   wrote   

my   goals   for   this   project,   I   did   not   have   many   questions   about   it.   I   instead   felt   as   though   I   knew   what   I   

wanted   to   complete,   and   I   knew   how   I   wanted   to   go   about   doing   it.   However,   in   many   ways,   my   time   here   

has   given   me   the   room   to   develop   more   questions   about   what   I   am   doing.   The   first   major   question   that   

I've   asked   myself   is   what   makes   portraiture   different   from   other   types   of   painting,   as   well   as   how   do   you   

create   a   portrait   of   something   that   is   distinctly   inhuman.   I   found   myself   hung   up   on   this   question   when   I   

looked   at   the   fabulous   collection   of   scientific   illustrations   at   the   institute   and   I   wondered   where   my   style   

would   fit   in.   I   had   gone   into   this   project   intending   to   make   portraits   of   insects,   but   I   never   really   asked   

myself   what   that   meant.   In   some   ways,   the   difference   between   illustration   and   portraiture   is   difficult   to   

define.   Through   my   project,   I   intended   to   capture   images   that   were   not   just   recognizable   as   the   animal   

they   depicted,   but   also   captured   character   and   personality   unique   to   portraiture.   Instead   of   capturing   their   



likeness   from   a   scientific   perspective,   I   wanted   to   connect   to   them   on   a   personal   level   and   create   images   

that   respected   their   presence   and   showed   them   in   a   uniquely   positive   light.   

Another   question   I   found   myself   asking   is   how   do   you   give   respect   to   parts   of   nature   that   are   

considered   undesirable   to   people.   As   I   have   worked   here,   my   emphasis   has   been   drawn   away   from   

arthropods   as   a   whole   to   something   more   specific:   arthropods   that   people   do   not   like.   Instead   of   focusing   

on   creatures   such   as   praying   mantises,   dragonflies,   and   other   fascinating   animals   that   are   generally   seen   

as   unique   and   interesting,   I   wanted   to   depict   animals   like   wasps   and   flies.     

I   knew   coming   into   this   project   that   there   was   some   sort   of   criteria   for   what   subject   I   would   

choose.   When   people   asked   if   I   was   going   to   draw   butterflies,   I   would   tell   them   no   because   they   already   

have   a   lot   of   "good   press."   This   question   helped   to   formalize   what   I   was   looking   for   when   I   chose   my   

subjects.   When   I   paint   these   undesirable   creatures,   I   want   to   emphasize   depicting   them   "respectfully."   It   is   

important   to   me   that   my   work   does   not   look   down   upon   them,   but   instead   makes   them   large   and   colorful.   

I   wanted   to   create   images   of   these   arthropods   in   the   way   that   I   imagine   people   would   want   their   portraits   

to   appear.   I   chose   to   go   down   this   path   because   I   want   to   put   forward   the   idea   that   these   animals   are   

worthy   of   existing.   While   it   seems   reasonable   to   swat   away   a   fly,   it   is   important   to   sometimes   take   a   step   

back   and   recognize   it   as   another   living   creature.   I'm   not   saying   that   you   shouldn't   swat   the   fly   necessarily.   

However,   I   think   it's   important   to   consider   these   living   creatures   outside   of   our   existence   from   time   to   

time.     

In   some   ways   I   created   answers,   but   I   still   feel   as   though   I   will   always   have   more   to   explore   

regarding   the   dichotomy   between   the   beautiful   aspects   of   nature   and   the   unwanted   inconveniences   it   can   

bring.   In   further   works,   I   want   to   continue   to   explore   this   relationship   by   depicting   both   the   beautiful   and   

the   “ugly”   within   my   work.   My   interest   in   arthropods   has   only   become   more   pronounced   following   my   

experience   at   Pierce   Cedar   Creek,   and   I   believe   that   insects   will   continue   to   be   a   major   theme   within   my   

work.   I   am   eager   to   continue   painting   insects   of   all   types,   both   to   draw   attention   to   the   delicate   and   

beautiful   aspects   of   their   varied   forms,   but   also   in   hopes   that   it   will   give   people   a   glimpse   into   a   world   

they   would   normally   be   able   to   ignore.   
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